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Intervallic Relationship in Set Theory
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Abstract

The intervallic relationship in set theory is completely different
from that in tonal music. This directly affects the consideration of
relationship between notes especially the interval. Besides, unlike the
traditional harmony or common practice, the set theory does not

emphasize the quality of the interval: major, minor, perfect, augmented,
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and diminished intervals. However, the intervallic relationship in set
theory is to consider the number of semitone between the two notes.
This academic article is to present the consideration of the intervallic
relationship in the following issues: intervallic distance, equal divisions
of the octave, interval cycle, intervallic complement, pitch interval, and

pitch-class interval.

Keywords: Pitch Interval / Pitch-Class Interval / Intervallic Complement

528291199u6 (Intervallic Distance)

desmnunAaiugiumarsusznisniglinseunguiwnuansisann
LUULNUSEUURUAS TS onunIdangua des (Tonal Music) Bsilnanszny
TneRsIREANUANNLSIZNINLURA1N 9 1Aslan1zIBN1TNATNAUIZEZNY
dug egndlsfinny nufwndsadianudfyfulsadudand uiuufe
uaisnisesuisaruduiudduunnssly wazmq%’ju@jwﬁugmiwumum‘%
Imﬁfaw‘%ai‘%miﬂigamLﬁmmmgﬂLLUU%’QL@&J (Traditional Harmony) finvun
Tnefiavdsldunanszerirsseminedrduduredinming q vudulades
nognetin (Diatonic Scale) nioufudefiaanndastuntifiuasanuduus
szningluaunaz i Ly izszﬁw%uﬁj 2,3,6, k88 7 @1015097UUN
auwandseendu 4 ¥in muanuuenewesszezaiudes tud wiees
luues santuulva LagAidun ﬁamzazﬁw%ugj 1,4, 5, uag 8 §uun
ponilu 3 vila loun wesin sonuuma wayalduy

LUIARTINAIITNITES U AUFUTUSATUTUAT T8 UUINLUEH
(Tonality) vinlvitAnduaesdes (Enharmonic Interval) LU Tugiade s

De

sewinadug A2 AU m3 videtug A5 fu mé (Hudu anuduiusdnunei
noliiAnAuuand1asgninsdugidsananndu uazdudidsanszdng
(Consonance and Dissonance) fausfgilinuiuszegvinniadsa(Semitone)
WihduAae Aansuniuisuifisulaenisiaunuiyinuesraty q sou (fegng
#i 1) azldBuruunndreesdug A2 fu m3 MAeTuvuiuaiuesTEning



115d15AuAsUIudNLAY 9 | 111

V0991 8 Uagieafl 10-12 lngduaniasiiszeeing 3 Asudgwviniy wili

[y

AUSANEsINaNNAULAZIFINTEANaTY

ﬁ?ﬂ&iﬂﬂﬁ 1 Symphony No. 40 in G Minor, K. 550: Mozart
6 _ | A2

m3 m3 m3 m3 m3
mmuLLmﬂmmwgLézmuuﬂmumiﬁiumwammmq 5 UALLABY
i mwﬂmmmmemﬁumwuuﬂwaqLamwwumuuu’mmaaiwwmum
I‘muamaﬂ,mamﬂsammhaﬁmsﬂmaﬂmam s8¢ umﬂsuu@malml,mﬂmmwg
weldun1siasunsuIuuaYesrerinenssdes seninalidala o9 wu
' \ v = | a a 1Y) @ = @ v
SeyynesEInalln E 09 C (eluriadganelny) winu 8 asudes iWunu
(f398199 2a) IneNsreer1asenInNaliem E-Dbb, E-B#, Fb-C, 158 Fb-B#
Wudugiondesniansiidu 8 asndeaduiu (A1e8199 2b, ¢, d, e)
Fesvervineduasenindldausazaninaiaziianueivinieuiunielaiew
UVBING W)L U6
faogeil 2 dugieadeaiifiszeziing 8 aTades
a) b) ¢) d) €)

H)n 1| 1T T )
=~ 1 [ = [ ] [ = 1}
1 - - 1}
11 ria] riG] 1}

T
[& ] 1
I
I

tésstb

NnFNNgwazwIAAAIddwalUSIRURANA T ERINaT UL Fe ¢
naunau uazduadsansyang suilbiinanuaqueiowatlidaau vseena
U L ra a 1 4 a = ¢ . y
nanalainlusinadnmelunieliuuiAnnguiian twag ‘Syncopation,” No.
133 from Microkosmos Vol. V (1926-37) vo41ua1 u1snan (Béla Bartok)
LAAIINITATNATUATENINNTUE M3 U A2 (Aaeg197 3) Iaeilszazing

v
Y

3 AsAABNAY Wagdug m2 Au Al Fallszegrinaniniu 1 ASudeawiniuy



112|Bansomdej Music Journal

fageii 3 ‘Syncopation,” No. 133 from Microkosmos Vol. V: Bartok
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