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Relationship of 4 In Theory with the Corporon
Conceptual Wind Band
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Abstract

Relationship of 4 In Theory with the Corporon Conceptual Wind
Band. Where he is the director of the famous North Texas Wind
Symphony in the United States. He is a person who adopted this
theory as a guideline for applying it to improve the sound quality of
wind orchestral. Thus causing the widespread use of this theory to be
used internationally. Especially in Thailand, there has now been a
leading edge of the theory to be applied in the performance of wind
band, both at the secondary level, and higher education levels. There
are also applied in research studies to develop the skills of performers
in the wind band of Thailand. Understanding this theory therefore,
there are more details in the application of this theory in relation to
the wind band, as follows, the author has presented the concept of
the Corporon that describes this theory to establish a relationship for
the development of the wind orchestra, to understand and more

clearly.
Keywords: Wind Band / 4 In Theory / Corporon
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Musical

Performance
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Woodwind

Il

)

Woodwinds—Brass Imagine "rounder sound"

Brass—«Woodwinds Imagine "Rectangular shaped sound"
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(Pan: Hayato Hirose, 2018)
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