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Abstract

This article is an analysis of a music composition title “Mong
Zaae” for Woodwind Quintet (Flute/Piccolo/Alto Flute, Oboe/English
Horn, Bb Clarinet/Eb Clarinet/Bass Clarinet, F. Horn and Bassoon).
Throughout the paper, the writer shows how the composer embedded
his inspiration and raw material from the music and dance of the
Northern Thailand region into his music composition. The final result is

a wonderful piece that represents a classical contemporary music that
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combined the Western compositional techniques with the aesthetic

philosophy of Asian, especially Northern region of Thailand.
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1. Martin King, D.M.A. Washington State University
“This piece is an important new addition to the woodwind
quintet literature, and | am proud to have been involved in its
premier. | recommend this work to any professional wind quintet
looking for new repertoire.”
2. Dr. Keri E. McCarthy,
Associate Professor of Music, Oboe, Washington State University
“Mekara's work is monumental- it was written for five
instruments plus piccolo, alto flute, bass clarinet, and English
horn, and it makes full use of the nine instruments. The piece is
15 minutes in length and is a significant addition to wind quintet
repertoire of the 21st century.”
3. Michael R. Garza, Principal Bassoon
Guangzhou Symphony Orchestra Master of Music Yale University

School of Music
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“Chaipruck Mekara's Mong Zaae for woodwind quintet has been
a remarkable effort of iov and passion to delve into for myself
as the bassoonist in the Pan Pacific Ensemble. Not only does the
piece open up new musical experiences through its unique use
of free/open-notation sections juxtaposed against strictly
composed ones, but it also offers technical challenges for the
bassoonist.”
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World Premiere
Thailand International Composition Festival 2017, Mahidol University,
Thailand by The Pan Pacific Ensemble.

Publication on CD
Album Ironhorses performed by Pan Pacific Ensemble Published by
Albany records in 2018
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